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2. MAOHZIAKA ANOTEAEZMATA

Ma6fnolakd anoteAécpata

To HABNUO ETTLKEVTPWVETAL OTN HEAETN TNG OXEONG ELKACTIKWY TEXVWY KAL KLVNUATOYPADOU KUPLWG
MEoa arod TG MOPAKATW EVOTNTEC:
1. Enidpaon tng avant — garde €LKAOTIKIG OKNVI TOU PWTOU piool tou 200u alL. oTa
TIPWTOTIOPLAKA PEUATA TOU KIVNAToypAdou Katd tnv nepiodo tng dvoiong Tou.
2. Bloypadiec kalitexvwv w¢ B£pa Tou vedTEPOU Kvnpatoypddou, Tooo HEoa amo
KLVNUoTtoypadIKEG TALVIEG, 000 KAl LECA OO TO VIOKLUOVTEP.
Me tnv emnttuxfi oAokAnpwon Tou Hadruotog ot poltnTég/TpLeg
o [vwpilouv ta kwhpata tng Movtépvag TEXVNG KoL KATAVOOUV TLG ETLOPACELS TIOU
6€xBNKe o Kvnuatoypddog ano autd, Kuplwg oTa MPWTa XpOvia cuyKPOTNoNG Tou.
o ‘Exouv el kol £ouv AVOAUOEL TALVIEG TOU TPWTOTIOPLOKOU KIvnpatoypddou Twv
MPWTWV SEKAETLWY TOU 20° al.
o Avayvwpilouv TIg SLOKPLTEG POOEYYLOELG OTNV KAAALTEXVIKA Bloypadia péoa amo Tig
ETILUEPOUC KATNYOPLEC TOU VIOKLUOVTEP KOl TNG KLVNUoTtoypadLkAC TaLviag.
e 'EXOUV EMOMTIKNA £LKOVA TNG LOTOPLAC TOU BPETAVIKOU, YOAALKOU KOl OLEPLKAVLKOU

Kwnuoatoypadou.

3. NEPIEXOMENO MAGHMATOz
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1o pabnua: Ewcaywykd otolxeia. O QouTouplopog OTLC TEXVEG KOL TOV Klvnpatoypado.
“Thais”, oknv. A.G.Bragaglia (1917) (35’)

20 pabnua: Dada & Cinema Pur A) Tawieg xwpig ypapuikn kot €éAoyn adnynon. “Entr’acte”,
oknv. Rene Clair & ogv. Rene Clair, Francis Picabia (1924) (22’). «Emwotpodr otn AoywKn», oKnv.
Man Ray (1923) (2’). «kEmak Bakia», oknv. Man Ray (1926), (17’). “Vormittagsspuk”, Hans
Richter (1927) (6’). B) Adnpnuévog kivnuatoypaddog «Anemic Cinema», M. Duchamp (1926),
(6’). “Diagonal Symphonie” Vicking Eggeling (1921) (7’). “Rythmus 21” Hans Richter (1921) (4)
30 pabnua: O KuBLopog oTig ELKAOTLKEG TEXVEG KOl TOV Klvnpatoypado. “Le Ballet Mecanique”,
oknv. F.Leger (1924) (14’). O ZoupeaAlOUOC OTIC ELKAOTLKEG TEXVEG KAl TOV Klvnuotoypddog. H
ouvepyaoia tou Salvador Dali pe tov Louis Bunuel kat tov Disney. “Avéalouctavog okUAog”,
oknv.& oev. Luis Bunuel & Salvador Dali (1929), (16’). “Destino” («MNempwpévor) (1946/2003),
Kwvoupeva oxedla, ouvepyaoia Dali & Disney (5)

40 padnua: O IUMPECLOVIONOC OTIG EIKOOTLKEG TEXVEG KOL TOV Klvnuatoypddo. «H yapoyeAootn
Kupla Mrtevtey, oknv. Zeppuév NTihak (1923) (38’). «Moth Kapdid», oknv. Jean Epstein (1923)
(87)

50 padnua: O Meppavikog EEMPeCLOVIOUOC OTLG ELKOOTIKEG TEXVEC KAL TOV Kvnpotoypado. “To
gpyootnpl Tou dpoc KaAlykapl”, oknv. Robert Wiene (1919) (71’). “Noodepdtou”, oknv.
Friedrich Murnau (1922) (94')

60 padnuoa: “Metropolis”, oknv. Fritz Lang (1927) (80’). O coBLeTIKOG KOVOTPOUKTIRLOTLKOG
Kwnuatoypadog: n cuvelodopd otn Bewplia tou povtal. «O avOpwmog Ye Tnv
Kwnuatoypadik pnxovn», oknv. Tlyka Beptod (1929) (68’)

70 padnua: To VIOKLUAVTEP: LOTOPLKN EMLOKOTINGCN & €18n. Tpelg SLadopeTIKEG LEBOSOAOYLKES
npooeyyioelg otn {wn Kot to £€pyo Tou MNikdco. A) Apapatonotnuévo VIoKLLovTép. “The Power
of art: Picasso”, Simon Shama (map.BBC) (60’). B) MotnTiko viokovtép. “Guernica”, Alain
Resnais (1951) (13')

80 padnua: N Apeon kataypodn tng koAAtexviking dtadikaoiag (Cinema Verite). “To alviypa
Picasso”, oknv. Henri-Georges Clouzot (1956) (78’). “Islands, by Christo & Jeanne-Claude”, oknv.
Albert Maysles (1986) (57’)

90 padnua: H Zwn kat to €pyo KOAALTEXVWV w¢ B€pa Tou vedTtepou Kivnuatoypadou.
Emokomnon tng otopiag tou Bpetavikoy, YoAAIKOU & apEPLKAVIKOU Klvnpotoypdadou /

Bloypadikd ototyeia KaAAtexvwy Kat oknvoBeTwv / PoBoAr KLVNUATOYPAPLKWY TOLVLWV.




A) Apeplkavikog Kivnuatoypadog. “Lust for life”, aknv. Vincente Minnelli & ogev. Norman

Corwin (1956) (117’)

e 100 pabnua: “Modigliani”, oknv. & oev. Mick Davis (2004) (128’)

e 110 paBnua: B) FaAAkdg kivnpatoypddog. “Camille Claudel”, oknv.&oev. Bruno Nuytten

(1988) (150°)

e 120 padnua: N Bpetavikodg kKivnuatoypadog. “Caravaggio”, oknv. & oev. Derek Jarman (1986)

(93)

e 130 padnua: «Nightwatching», oknv. P.Greenaway (2009) (135’)

4. AIAAKTIKEZ & MAOHZIAKEZ MEOOAOI — AZIONOTHZH

TPOMOZ NAPAAOZH2

Jtnv ta€n

XPHZH TEXNOAOTIQN NAHPO®OPIAZ & EMIKOINQNIQN

MPOoBOAEC ELKAOTIKWV EPYWV KO

TOWLWV

OPFANQSH AIAAZKAAIAZ e | e AR
eéaunvou

MNepypddovrat avalutika o Tpomog kat péBodot Sibaokaiog. ALOAEEELS, ALOO\E'EE (C &
Sepwadpla, Epyaotnpiakn Acknon, Aoknon Nediou, MeAétn & avaiuon , 39
BBAoypadiag, Opovriotriplo, Npaktiki (Torobetnon), KAwikr Aoknon, I'IpoBo?\sq
KaAAttexviko Epyaotrplo, AladpaoTtikr StdaokaAia, EKmatSeuTIKEG EMOKEPELS, Autotg}\r']q pe)\étr] 49
EKrtovnonl UEeAETNG (project), Zuyypadn epyaciag / epyactwv, KaAATEXVIKN EKT(éVI’]Gr]
Snpoupyia, KA. ,
Avaypddovral oL Wpeg LEAETNE Tou dottnTh yia KEBe padnotakr SpactneldtnTa EPyaolag 49
KaBwWE Kot oL WPeG pn kaBodnyoUevng LEAETNG WOTE O GUVOALKOG HOPTOG
epyaoiag ot eninedo efaurvou va avtiotolyel ota standards tou ECTS JUvolo Maerl]llaTOC 137

AZIONOTHzZH ®OITHTQN

Exmovnon ypamtng epyaciag mou

napadidetal oto Téhog tou e€apnvou.
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